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LOUDSPEAKERS

@ Short throw - Up to 15 m

» X Series
» P Series

@ Medium throw - Up to 45 m

» S Series
» A Series

@ Long throw - Beyond 35 m

» K Series

Subwoofers

» SUB Series



@ Short throw > X Series
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THE POUWER
OF SMALL

POINT SOURCE COAXIAL
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Cédric Montrezor, Director of Application, Install



@ Short throw > X Series
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SPYSCAPE — New York City, NY, USA - L-ISA

Shane Smith, LMG Director of Audio for the US Democratic Presidential Debate




@ Short throw > X Series

X3

BIG PA SOUND IN
A COMPACT BOX

| =

POINT SOURCE COAXIAL L-VENTS

X82 FOH E= S8 ZHANME Y AM2E A|AH9 X82 Z Or2E, &, ¥ E= Z2tdS Zelsto] et
AJLINME FetsHA HEY + A= ofy¢HY 2to|E THoZ 2|20 JtseLCt o|E 28 o2l 7tx| 21
SLIEYUCE 22 370 = =Z2i9f LAcoustics AFRE HMAMEIZt MBS0 21 WEA DX = ASLICH X8
A7t ZotEl &2 SPL o &H&E LF 2[AAS S HLIHZ ALZ57{LtE THE PA AJAHIQ OF BEO2
RIEL|CE X80 MBoh= EQIE AAQ| G2 XY K& AR5 dR0 £82 =8 H2 IE & 2
e 2 EHEet 32t o S | 810 AH2E M2EE HSdte ol F520| glELIT

DUIE0 gt Y



UIf Oeckel, System Designer and Technician, Adele World Tour




@ Short throw » X Series
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Zero Gra\;iry — Dubai, UAE
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Gareth Armstrong, Delta Solutions, Zero Gravity Sound Designer




@ Short throw > X Series
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The Los Angeles Philharmonic Orchestra — Seoul, KR - L-ISA

Joe Campbell, Monitor Engineer, Adele World Tour 2016-17




@ Short throw »> P Series
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European Games - Baku, AZ

Scott Willsallen, Sound Designer for European Games



@ Medium throw »> S Series
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@ Medium throw »> A Series
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N / Rooftop Party: Don't Let Summer Die at Nashville Underground — Nashville, TE, USA

Deployment examples for A10 rental (brown) and A10i installation (white)




@ Medium throw »> A Series
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jazzopen — Stuttgart, DE

Deployment examples for A15 rental (brown) and A15i installation (white)



@ Long throw » K Series

28

Kiva lle £4d 2% 2ieIaAE O™ EHO| H|sH
6 dB2| peak SPLO| Z7I=|UQMH, 16 ohm HL|HAZ
dx 2= Ioigtste Anst HHIHE HSELICH
Kiva lli= Z£28 ZoH0i| = 2715110 -Acoustics2| Wavefront
Sculpture Technology (WST)E SXCE SHH, H RIHX|
A2|E MESO=M UM FZHE] FNHX| 2Lt SPLE

HZect,

KIVA

POWER
S BEAUTIFUL

VARIABLI DOSC
CURVATURE
LINE SOURCE

Kiva Il associated product:
SB15m

SY BHYS EMARM UGN 22 K THME J22
MH| Fob HelollAM 2xF 22 10| 100°9] CHEX QI
=4 FHH2XIE S0 U ch 21 14 kg SHoll =X
%42 Kiva lli= 20ttt =M 2telat ojne{2 2|g THEt
HMSEH, O|E Sdh ofiefet Z==1t QIH|2|0{0f| = =35
0|2 + ASLIC Lot SAHY o AlZAH =E9| %| 2017}
Q7= S A £9], LISA ZE[RE A|A= DL Sy
AX|st7|off MetgfLct.




o/
— Arlington, TX, U$ASE =

Brian Anderson, Sound Technician, Capitol Theater
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@ Long throw » K Series
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Kara lIi)= Kara 17} AXE MEHO| @7&|= 2= HX[0f
HEH = ULE gt

INSTALLATION VERSION
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Johnny Marr, EartH - London, UK - L-ISA

Germain Simon, L-Acoustics Application Design Engineer, Product and Technology Communication




@ Long throw » K Series

K3 - K3

FULL-RANGE.
COMPACT.
NO COMPROMISES.

A <= (3]

VARIABLE DOSC L-VENTS PANFLEX DSP
CURVATURE
LINE SOURCE

K3(i) associated product:

1,000E0IA 10,000E7tX]|

CHet 2E 3 AL

2IRIAAQILICEH K3= 12" EHA

452 M35HRE, 27
o

L

oM B 8

Ok oY ON oY
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E|0] K3 #X[= =2

mlofol = w0 2
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Ol E0] 2ot MAHQIIF SEHS flet 2fOjLt HIE, @3 7[2t
g 2% HAES HE £42 HEIE 213, 22|10 =8 7hsdt
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RS ESS ET72 USH U2 FoiE OJHIE, HAEIH, 2ME0
g0l A8 = U HhREO K1 = K2 A|A”S Setphrt
LI}, SEMQ 2Zu A He N8 #UE Qe d=H

K3& MEHO] Q71 ElE= ALK B! 22| O|HIE]| MERLICH



$¢ o2/ rixp0l El2 107 AT3H0| IR X6 8l0) 42 AOIES 102
5 1277[8F A|AEIS IHUSHZLICH K3= CHEEO] ARRE X2 2i%)/o] =20/
S FAADY OJHIE B SHA0| HEEO2 HSHEI ST FHAO| F0l-H Y |X|2
512, E20IX] 52 ST Ofi= S OJHIE BHZ0] 146 S K KT

9/ K22} B AKGE 212 LS OIS0 LHSY HI T 2121617 25/t 4 i EFH

gt="=agct 99

Florent Bernard, Executive Director of Application Design
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@ Long throw » K Series
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K2

LIGHTWEIGHT
HEAVYWEIGHT

) IIEIE)

VARIABLE DOSC L-VENTS PANFLEX DSP

CURVATUI
LINE SOURCE

K2 associated product:

K1-SB

K2& K12t St Z38st A4 AJLNE HS5HH, T8 X2 ZHE 7Fs5H SHz L-Acoustics2He| Panflex™
710 HWESH ot 10°9] QIZEXN 2t AL E Sl £ Soff 20| AH T S HHE|X|E MSSHH, Okl AL
Foiel CH7|sdE MBS ELICH K2 K18 E&dt= o NLIER S &2 A 3o 2HE &2A sHEY =
AtE8EALE, Z[CH 20,000H 2| HHS £+88t= ALY USLICH

B=3 gl0] T MRE AAROE AT = JSLICH K12 22 L-Acoustics®| B E K A|AEITtO] E3F MX|7}
ST 71 7R RAZE BAEK2= 0 Eoftt X 7ts517| W20l T M|A AX|L|0{S0| I&5HA HX| 7Hs Tt
23 KoM 2|de e 2X|7t giELICH K2E &t Ql&L|ct
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Aerosmith Deuces are Wild residency — Las Vegas, NV, USA — L-ISA

Josh Lloyd, Audio Engineer at Britannia Row Productions




@ Long throw » K Series
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Ki2 22% AEHE Fo2t MAXCZ 71T fYe
ofe| IHIﬁElt“ A2Eo #IX[ORYLCE K12 01H & S
=X 2= Hlw cHato| gl K1-SBet el At8 Y 22 X3
e =& XgH HOoE HS5te e 2EoMe
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N

THE INDUSTRY
BENCHMARK

< ={

VARlABlE DOSC L-VENTS L-FINS
llNESOURCE
K1 associated product:
K1-SB
SEM AHC 22 HE K12 TS HiX|et
WM WHE AA U HAS 92 ErHs MeelLic,
Ao Z2HMES K12 Q76HH L-Acoustics HIE
HESAE S K12 ZEst ZEet AA2E AILIKME
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Antony King, Front of House Engineer for Depeche Mode




Subwoofers > SUB Series

OUDBS rourpanons

OMNI / CARDIO L-VENTS
SUBWOOFER

l-Acoustics MEQHES itz [HEZo| QS l-Acoustics MERM= CHYst HIEE HiX| 715510
Of Z2|A[0| M0l M A|ARIS HtBtLICE ZE MELI0= Ot AEro|LE ™ MX| ofE2[A|0| M0l = MLt
NTE E2toH, MY 2l H 5 LIE YEjel EF/ 37| AIX|L|olE AFRE CIXtO|H = Etxel 4 0o[Lt
SE ANAHIOl [ Vents7t ZEE|0 LE LO|ZE ZJ|XO=2 7IC| 20| = B X| & MEHSIO] £ CIXtQIol| 3| CHASHA,
0|10 A3 Mt o] HSZS ICHesto] EFEst M52 CHA =2 HIOHA X[gd THEHS TS0 &~ A}SLICH
M3 ct
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Colin Norfield, Front of House Engineer for David Gilmour







cLECTRONICS

Networking

Processors

Amplified controllers
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LA

-UTURE

Solution /
Application Layer

Dante
AES67

Device Detection / Q
Connection Mgmt

Network
Technology Layer

Milan initiative2| &2 HEHQI l-Acoustics= 0|2 A|AEI0|
AVB2t Milan2 % 7:||"~ﬂ x| MEYA = StLidL|Ct.

P1 ZE2MAMIt U= FOH IX[0|M LS10 AVB AL{X] &
AT E = L—AcoushcsE oY HEY3 A O|S0|M &
QLR 8l M E MEst= «full AVB» 2HAS KIS EHL|CE

Milan2 TH| IES 30| A O|C|0f 29| 2t 7|t
HetozM 7|1EQ CIX[Y Mz MEEL 240 20
SEE S 7|2 ZERHE, ZE| ZQIE IME &l
2tRE Jls2 ErEe REEE MSHLICH

Q-Lan

Legacy Ethernet
+ |[EEE1588 + Diffserve

OF AUDIO NETWORKING

Mian

Open Solution
Format Definition
Redundancy

Clocking Definition
Control Definition
Certification

® Ravenna

AVB Ethernet

Deterministic / Synchronous
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AVDE PROCE

MEASUREMENT PLATFORM

P12 ZZE QS IZ2AAM, H2|Y QU mEZA

2 LA Network Manager2t th'|°| STE AAH R
SUE JLE otz 3-in-1 CX|E Z2MY EFHEYLIC
P12 &= L-Acoustics Iﬂa'_rlol 2EZYLICH 2r|
H2|E[E #0|1 FOHRE AHIIX|Q L2 HERE
HEolstH, AA” JRES P o= SEES
H3ELICE Ol dtitz SEEL A8y ZHHSH
OTHE-AE SHEO Chet Fo{ 3 QIAF o Z2(7|0|M
270 25 feretLct

}

_U
rlo
2
|'|_|F
|_|
>+|:|

AES/EBUI/O 20| =, Milon ZZ2EZ
alker, Bridge % Listener@L|Ct. Ole
0|-T'- THEQME ZZAHAM 8

Ot

r|r
> —l
|

o
==

om
m 2 4
[0
n
o 2

Ju

or 18

ot
0z
10
mo =

o
- =

Network Manager &2ZE

Btro
20 2 o
i)l
o
=
2
L]
oo
r
an
o
rlo
H]
rin
>
1S
o)
[
53
o
w
:
>
|][E
10

RIPNE S ﬁ”oﬂ %'01 ?J E._*7=|| Lot ALY '—IEf.



Cyril Perrin, Director of Software Development
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IMMERSIVE AUDIO PROCESSOR
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rocessor ll= 24| 7|2t 8l &S

HY L 4
7tSSHA St 2t AFRE M| S 3D AH2EAA| 0| Z0f| A
SEHOE IZeistil, ARLR YA XAS OfEHEt
SZ0|LE AAH RMHORT ZAMEHAH AAH LA £
UAGLICH O S et El M2| sHE HE LISA Processor |l
= 4otz 2to[lAof w2t 96 kHzOl A 128712 421t
x| 128719 E=HE XAYLICH 2 H2[ mfet0]E ef
E5 £ B2 & ATICE 96712 HHE Mg =+

USLICE

L-ISA Processor Il= 2t0|EE 2|5t
EHAFEl A8 chassisOl| LHEE]
Milan-AVBE A E5HA O|&2tet
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Bon Iver,»YouTube Theater, USA

Guillaume Le Nost, Executive Director of Creative Technologies, L-Acoustics
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AMPLIFIED CONTROLLERS

BRAIN POUWER

L-Acoustics 2= LA Network Manager?t S&HE THd
AMSEH mI[X[oM 1S W 2EX 2REALAH
B3F,96 kHz/32-bit CIX|E &= M| 3 ZHHQI A|AH
H5E M3t

LA2Xi, LA4X 3! LA12XE= Power Factor Correction 7| &2
=73 Switched Mode Power Supply (SMPS)E AHE3t04
=Qrget = MU0 et =2 LiE 2t 2t7H 240V0i A 100V
TR 2| &2l LF MM S 2IH =2 ol X] (T X |RX| AlZ)
£ Hsgct.
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AP Ymst Dol % AN AU F= orlQ
=EERY

DSPE= IIR 3 FIR EIS Zstoto] 2iefop Mastel 94
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Alexandra Palace Theatre — London, UK

OFr2 2L AES 2|0l =, LA2Xi= AVB = & S Milan2|
HESH FoH] HIER 22 SEELICE DSP =& GPIO
4712t 24V DC W] TH2 [ Moot Sl AFHdS
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FAHHIX] A AR, ARCQ 2LE S IHQ HEAS 9

2Mo= MeLC




Ennio Morricone — Milan, IT — LISA



Soundyvision

LA Network Manager

L-ISA Studio

L-ISA Controller
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SOUNDVISION

3D SOUND DESIGN

Soundvision2 AR2E  CIXIO|LAZ}F L-Acoustics AHRE
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Deward Timothy, Poll Sound
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LA NETWORK MANAGER

SETUR TUNING. LIVE.

LA Network Manager # 2 H|0{ & Z E|0{= [-Acoustics
HIZoil et MAIZEHO| & 2LE S HISELICE Setup,
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Marc Benard, Head of Application Design, Electronics and Control




CREATE. IMMERSE. ANYWHERE.
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Sherif El Barbari, Director of L-ISA Labs
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INTUITIVE 3D MIXING
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Bon Iver — Santa Barbara, CA, USA — L-ISA

Xandy Whitesel, Front of House Engineer for Bon Iver
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Contour XO
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CONTOUR XO

THE ULTIMATE ANSWER FOR YOUR EARS

powered by 7@4’%
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' 4 —~ Contour XO with custom fit

Jerry Harvey, Founder and President of JH Audio







Services

Education

65



66

RVICES

ELEVATE THE LISTENER EXPERIENCE
WITH PREMIUM SUPPORT
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Julien Laval, Application Engineer at L-Acoustics
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-DUCAI

A NEW BLENDED LEARNING APPROACH

System and Workflow
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1-Acoustics Education
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Fabien Aubert, Front of House Engineer
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X SERIES
P SERIES

SHORT THROW
UP TO 15 m

Xai

5XT

> Single element deployment

> Axisymmetric or

ellipsoidal directivity

X8

.))

POINT SOURCE
. —. —— @
—_—
COAXIAL L-VENTS ELLIPSOID
'WAVEGUIDE

X12

Type

Passive 2-Way

Passive 2-way

Passive 2-way

Passive 2-way

Amplified controller

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LAT2X

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

Usable bandwidth (-10 dB)

120 Hz - 20 kHz ([X4] preset)

95 Hz - 20 kHz ([5XT] preset)

60 Hz - 20 kHz ([X8] preset)

59 Hz - 20 kHz ([X12] preset)

Maximum SPL'

116 dB ([X4] presef)

121 dB ([5XT] preset)

129 dB ([X8] preset)

136 dB ([X12] preset)

Coverage angle (-6 dB) 2

110° axisymmetric

110° axisymmetric

100° axisymmetric

H x V: 60° x 90° symmetric

Transducers LF: 1 x 4" neodymium LF: T x 5" bass-reflex LF: 1 x 8" bass-reflex LF: 1 x 12 bass-reflex
HF: 1 x 1.4" HF: 1 x 1" compression HF: 1 x 1.5” compression HF: 1 x 3" compression
Rigging M5 inserts for X-U4i 3/8" insert for microphone 35 mm pole-mount socket 35 mm pole-mount socket

M6 inserts for rigging
accessories

stand
M6 inserts for ETR5 U-bracket

X-UL8 and X-US8 brackets, X-UTILT
Wedge angle: 35° from vertical

XUL12 and XUS1215 brackets, X-UTILT
Wedge angles: 35°/55° from vertical

Physical data W x H x D

116 x 116 x 99 mm
4.6 x 4.6 x3.9in

165 x 165 x 165 mm
6.5x65x%x6.5in

250 x 424 x 264 mm
9.8x16.7x10.4in

430 x 496 x 375 mm
169 x19.5x 14.8in

Weight (net)

Tkg/2.21b

35kg/771b

12kg / 26 Ib

1 - Peak level at 1 m under free-field conditions (half-space for subwoofers) using pink noise with crest factor 4 (preset specified in brackets)
2 - Horizontal plane convention: plane parallel to the longest sides of the enclosure.

20kg / 44 b



4 Seasons Hotel

Adele

Chanel Fashion Show

Cherry Hills Community Church
The Coopers Malthouse Theatre
European Parliament

Festival of Life

First Baptist Church

X15 HiQ

Hamburg, DE

World Tour

Havana, CU

Highland Ranch, CO, USA
Melbourne, AU

Brussels, BE

London, UK

Los Angeles, CA, USA

108P

Hard Rock Cafe
Hollywood Bowl
Jersey Boys

Peter Gabriel + Sting
The Royal Opera
Terminal 5

Yale University

Zero Gravity

112P

Active 2-way

Active 2-way

Passive 2-way

LA2Xi, LA4X, LA12X

Self-powered

Self-powered

55 Hz - 20 kHz ([X15] preset)

55 Hz - 22 kHz ([FRONT] preset)

50 Hz - 20 kHz ([FRONT] preset)

138 dB ([X15] preset)

127 dB ([FILL] preset)

133 dB ([FILL] preset)

H x V: 40° x 60° symmetric

100° axisymmetric

90° axisymmetric

LF: 1 x 15" bass-reflex
HF: 1 x 3" compression

LF: 1 x 8" bass-reflex
HF: 1 x 1.5” compression

LF: 1 x 12" bass-reflex
HF: 1 x 3" compression

35 mm pole-mount socket
XUL15 and XUS1215 brackets, X-UTILT
Wedge angles: 35°/55° from vertical

35 mm pole-mount socket
ETR8-2 bracket
Wedge angle: 30° from vertical

35 mm pole-mount socket
ETR12-2 bracket
Wedge angle: 30° from vertical

430 x 580 x 375 mm
16.9x22.8 x 14.8in

250 x 421 x 298 mm
98x16.6x%x11.7in

410 x 540 x 388 mm
16.1 x21.3 x 153 in

21 kg / 46 1b

13 kg /29 Ib

32kg/721b

Orlando, FL, USA
Hollywood, CA, USA
London, UK

Tour

Stockholm, SE

NYC, NY, USA

New Haven, CT, USA
Dubai, UAE

SB15P

Bass-reflex

Self-powered

40 Hz - 125 Hz ([SB15P] preset)

133 dB

Standard

1x15"”

35 mm pole-mount socket

Stacked

520 x 445 x 520 mm
20.5x 17.5x 20.5in

36kg /79 b
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S SERIES

MEDIUM THROW
UP TO 35 m

Syva

> Single element deployment

» Wide horizontal

and narrow vertical directivity

Syva Low

1))

COLINEAR
SOURCE

DOSC L-FINS L-VENTS

Syva Sub

Type

Passive 2-way

Bass-reflex

Bass-reflex

Amplified controller

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

Usable bandwidth (-10 dB)

87 Hz - 20 kHz ([SYVA] preset)

40 Hz ([SYVA LOW_100] preset)

27 Hz ([SYVA SUB_100] preset)

Maximum SPL'

137 dB ([SYVA] presef)

137 dB ([SYVA LOW_100] presef)

128 dB ([SYVA SUB_100] preset)

Coverage angle (-6 dB) 2 H x V: 140° x (+5°/-21°) Standard Standard
Transducers MF: 6 x 5" bass-reflex 2x12" 1x12"
HF: 3 x 1.75" compression
Rigging Pole-mounted with Syva Pole Stacked with Syva Base Stacked with Syva Base

Stacked on Syva Low / Sub with Syva Base

Flown with Syva Bar / Syva Wall

Physical data W x H x D

144 x 1304 x 209 mm
57 %x51.3%x82in

334 x 849 x 350 mm
13.1x33.4x 13.8in

334 x 849 x 350 mm
13.1x33.4x 13.8in

N —

Weight (net)

21 kg / 46 b

29kg / 641b

- Peak level at 1m under free-field conditions (half-space for subwoofers) using pink noise with crest factor 4 (preset specified in brackets).
- Horizontal p\rme convention p\(me p(HﬂHe\ to the \ongem sides of the enclosure

27 kg / 60 b




»

,‘IM‘

Private chalet - Gstaad, CH

alt-J Forest Hill Stadium Queens, NY, USA Mountain Christian Church Abingdon, MD, USA
alt-J Royal Albert Hall London, UK Maritim Hotel Bonn, DE
Arizona State University Neeb Hall Phoenix, AZ, USA Victoria’s Secret Fashion Show New York City, NY, USA
Evergreen Ministries Hudsonville, MI, USA Santos Tour Down Under Adelaide, AU
Evangelisch-Lutherische Apostelkirche Harburg, DE Sorbonne University Paris, FR
Louis Vuitton Fashion Show Louvre Museum, Paris, FR Hollywood Bowl Los Angeles, CA, USA
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A SERIES

MEDIUM THROW
UP TO 45 m

A10 Wide

» Deployment in

A10 Focus

horizontal / vertical lines

» Incremental coverage

with fixed inter-element angles

A15 Wide

CONSTANT
CURVATURE
LINE SOURCE

<I=IE]

DOSC L-VENTS PANFLEX

A15 Focus

Type

Passive 2-Way

Passive 2-Way

Passive 2-Way

Passive 2-Way

Amplified controller

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

Usable bandwidth (-10 dB)

67 Hz - 20 kHz ([A10] presef)

66 Hz - 20 kHz ([A10] presef)

42 Hz - 20 kHz ([A15] presef)

41 Hz - 20 kHz ([A15] preset)

Maximum SPL'

137 dB ([A10] preset)

140 dB ([A10] preset)

141 dB ([A15] preset)

144 dB ([A15] preset)

Coverage angle (-6 dB) 2

Enclosure: 30° - L-Fins: 70°/110°
symmetrical or 90° asymmetrical

Enclosure: 10° - L-Fins: 70°/110°
symmetrical or 90° asymmetrical

Enclosure: 30° - L-Fins: 70° / 110°
symmetrical or 90° asymmetrical

Enclosure: 10° - L-Fins: 70° / 110°
symmetrical or 90° asymmetrical

Transducers LF: 1 x 10" bass-reflex LF: 1 x 10" bass-reflex LF: 1 x 15" bass-reflex LF: 1 x 15" bassreflex
HF: 1 x 2.5" compression HF: 1 x 2.5" compression HF: 1 x 3" compression HF: 1 x 3" compression
Rigging Flown V. with A10-BUMP Flown V. with A10-BUMP Flown V. with A15-BUMP Flown V. with A15-BUMP

or ATORIGBAR

Flown H. with ATO-LIFT
Pole-mounted with AMOUNT
Stacked with A-TILT

or ATORIGBAR

Flown H. with ATO-LIFT
Pole-mounted with AMOUNT
Stacked with A-TILT

or A15RIGBAR

Flown H. with A15-LIFT
Pole-mounted with AMOUNT
Stacked with A-TILT

or A15-RIGBAR

Flown H. with AT5-LIFT
Pole-mounted with AMOUNT
Stacked with ATILT

Physical data W x H x D

347/180 x 581 x 344 mm
13.7 /7 %x22.9%x13.5in

350/292 x 581 x 339 mm
13.8/11.5%x22.9%x13.3in

424/182 x 764 x 494 mm
16.7/7.2x 30 x 19.4 in

427/347 x 764 x 490 mm
16.8/13.7 x 30 x 19.3 in

Weight (net)

20kg / 441b

22kg/ 491b

33kg/731b

35kg /77 b



Bicentennial Center Arena

Calvary Church

CBC/Radio-Canada’s Historic Studio 42

Hollywood Bowl
National Theatre

Omnia Nightclub

A10i Wide

Passive 2-Way

LA2Xi, LA4X, LA12X

67 Hz - 20 kHz ([A10] presef]

137 dB ([A10] preset)

Enclosure: 30° - L-Fins: 70°/110°
symmetrical or 90° asymmetrical

LF: 1 x 10" bass-reflex
HF: 1 x 2.5" compression

Flown V. with AT10i-BUMP
or A10i-RIGBAR

Flown H. with A10i-LIFT
Flown H/V with A-U10i
Stacked with ATOI-TILT

347/180 x 569 x 366 mm
137 /7.1 x224x 14.4in

18kg /40 1b

Salina, KS, USA
Sumner, WA, USA
Toronto, CA
Hollywood, CA, USA
London, UK

Las Vegas, NV, USA

A10i Focus

Passive 2-Way

LA2Xi, LA4X, LA12X

66 Hz - 20 kHz ([A10] presef)

140 dB ([A10] preset)

Enclosure: 10° — L-Fins: 70°/110°
symmetrical or 90° asymmetrical

LF: 1 x 10" bass-reflex
HF: 1 x 2.5" compression

Flown V. with A10i-BUMP
or A10i-RIGBAR

Flown H. with A10i-LIFT
Flown H/V with A-U10i
Stacked with ATOI-TILT

350/294 x 569 x 366 mm
13.8/11.6 x22.4 x 14.4in

19kg /42 b

Oslo Nightclub
Palais Montcalm
Parkteatret Scene
Pepsi Center

Primavera Festival

A15i Wide

London, UK
Québec City, CA
Oslo, NO
Mexico City, MX

Barcelona, ES

A15i Focus

Passive 2-Way

Passive 2-Way

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

42 Hz - 20 kHz (JA15] presef)

41 Hz - 20 kHz ([A15] presef]

141 dB ([A15] preset)

144 dB ([A15] preset)

Enclosure: 30° - L-Fins: 70° / 110°
symmetrical or 90° asymmetrical

Enclosure: 10° - L-Fins: 70° / 110°
symmetrical or 90° asymmetrical

LF: 1 x 15" bass-reflex
HF: 1 x 3" compression

LF: 1 x 15" bass-reflex
HF: 1 x 3" compression

Flown V. with A15i-BUMP
or A15i-RIGBAR

Flown H. with A15i-LIFT
Flown H/V with A-U15i
Stacked with AT5i-TILT

Flown V. with A15i-BUMP
or A15i-RIGBAR

Flown H. with A15i-LIFT
Flown H/V with A-U15i
Stacked with A15iTILT

424/180 x 752 x 521 mm
16.7/7.1 x 29.6 x 20.5 in

427/345 x 752 x 516 mm
16.8/13.6 x 29.6 x 20.3 in

29kg / 64 1b

33kg /73 b
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KOERIES

LONG THROW
BEYOND 35 m

» Deployment in vertical lines

> Adjustable coverage with

variable inter-element angles

'VARIABLE
CURVATURE
LINE SOURCE

<=3 (3

DOSC L-VENTS L-FINS PANFLEX DSP

Kiva ll Kara ll Kara lli K3
Type  Passive 2-way Active 2-way Active 2-way Active 2-way
Amplified controller  LA2Xi, LA4X, LA12X LA2Xi, LA4X, LA12X LA2Xi, LA4X, LA12X LA4X, LA12X

Usable bandwidth (-10 dB) 70 Hz - 20 kHz ([KIVA Il] presef]

55 Hz - 20 kHz ([KARA Il_70] presef)

55 Hz - 20 kHz ([KARA Il_70] presef)

42 Hz - 20 kHz ([K3_70] presef)

Maximum SPL' 138 dB ([KIVA II] preset)

142 dB ([KARA 1I_70] preset)

142 dB ([KARA II_70] preset)

143 dB ([K3_70] preset)

Coverage angle (-6 dB) 2 H x V: 100° x 15°3

HxV:70°/90°/110°x 10° 3

HxV:70°/90°/110°x 10° 3

HxV:70°/90°/110° x 10°

Transducers  LF: 2 x 6.5" bass-reflex LF: 2 x 8" bass-reflex LF: 2 x 8" bass-reflex LF : 2 x 12" bass-reflex
HF: 1 x 1.75" compression HF: 1 x 3" compression HF: 1 x 3" compression HF: 1 x 4" compression
Rigging Flown/stacked with KIBU I/ Flown with M-BUMP / KARA-MI- Flown with M-BUMP lli / MRIG- Flown with K3-BUMP / K3-RIGBAR

KIBU-SB
Pole-mounted with KIET Il
Under balcony with KIET Il

NIBU Stacked with M-BUMP /
KARA-MINIBU

BARi
Stacked with M-BUMP li

Stacked with K3-Chariot

Physical data W x H x D 520 x 202/104 x 357 mm

20.5 x 8/4.1 x 14/in

733 x 252/162 x 482 mm
28.9x9.9/6.4 x 19 in

730 x 250/164 x 482 mm *
28.7 x9.8/6.4x19in*

950 x 355/286 x 400 mm
37.4x13.9/11.2x 157 in

Weight (net) 14kg/311b

26kg /57 b

26kg /57 Ib*

43kg/ 947 b



Creamfields Festival

Daresbury, UK

Coachella Valley Music and Arts Festival Indio, CA, USA

Hammerstein Ballroom
Hollywood Bowl
La Philharmonie de Paris

Mark Knopfler

Manhattan, NY, USA
Los Angeles, CA, USA
Paris, FR

World Tour 2019

P!nk

Post Malone

Reading / Leeds Festival

Swiss Tech Convention Center

Tomorrowland

Toyota Center, NBA Houston Rockets

World Tour 2019

North American Tour 2019/2020
Reading /Leeds, UK

Lausanne, CH

Boom, BE

K3i

Active 2-way

LA4X, LAT2X

42 Hz - 20 kHz ([K3_70] preset)

143 dB ([K3_70] preset)

HxV:70°/90°/110° x 10°

LF : 2 x 12" bass-reflex

HF: 1 x 4" compression

Flown with K3i-BUMP / K3iRIGBAR
Stacked with K3i-BUMP

907 x 355/288 x 403 mm
357x13.9/11.3x15.9in

37kg/81.61b

K2

Active 3-way

LA4X, LA12X

35 Hz - 20 kHz ([K2_70] preset)

147 dB ([K2_70] preset)

HxV:70°/90°/110°x 10°°

LF: 2 x 12" bass-reflex
MF: 4 x 6.5" bass-reflex
HF: 2 x 3" compression

Flown with K2-BUMP
Stacked with K2-Chariot

1338 x 354/286 x 400 mm
52.7 x 14/11.3 x 15.8 in

56kg /123 1b

K1

K1-SB

Houston, TX, USA

Active 3-way

Bass-reflex

LA12X

LA12X

35 Hz - 20 kHz ([K1] presef)

30 Hz ([K1SB_60] presef)

149 dB ([K1] preset)

145 dB ([K1SB_X]) preset)

Hx V:90° x 5°3

Standard

LF: 2 x 15" bass-reflex
MF: 4 x 6.5 bass-reflex
HF: 3 x 3" compression

2x 15"

Flown with K1-BUMP

Flown with K1-BUMP, K2-BUMP

1342 x 438 x 520 mm
52.8x17.2x20.5in

1342 x 434 x 520 mm
52.8x17.1 x20.5in

106 kg / 234 Ib

83kg /183 1b

77



SUB SERIES | "=
flown deployment

OMNI / CARDIO

SUBWOOFER
» Omni/
SUBWOOFERS - . .
cardioid configurations Cvents
SB10i SB15m SB18 SB18 lli
Type Bassreflex Bass-reflex Dual bass-reflex Dual bass-reflex
Amplified controller LA2Xi, LA4X, LA12X LA2Xi, LA4X, LA12X LA2Xi, LA4X, LA12X LA2Xi, LA4X, LA12X
Usable bandwidth (-10 dB) 27 Hz ([SB10_100] preset) 40 Hz ([SB15_100] preset) 32 Hz ([SB18_100] preset) 32 Hz ([SB18_100] preset)
Maximum SPL' 124 dB ([SB10_200]) preset) 137 dB ([SB15_100]) preset) 138 dB ([SB18_100]) preset) 138 dB ([SB18_100]) preset)
Coverage angle (-6 dB) 2  Standard Standard or cardioid Standard or cardioid Standard or cardioid
Transducers 1 x 10” 1x15” 1x18” 1x18”
Rigging Stacked Flown with KIBU-SB Flown with M-BUMP / KARA-MINIBUEX Flown with M-BUMP lli
Wall-mounted Stacked with KIBU-SB Stacked M-BUMP / KARA-MINIBUEX
Ceiling-mounted (custom) 35 mm pole-mount socket 35 mm pole-mount socket
Physical data W x H x D 540 x 178 x 540 mm 580 x 439 x 520 mm 750 x 553 x 707 mm 701 x 540 x 728 mm
21.3x7%x21.3in 22.8x17.3x20.5in 29.5x21.8x27.8in 27.6x21.2x28.7 in
Weight (net) 15kg /33 Ib 36kg /79 1b 52kg/1151b 8kg/ 106 b

1 - Peak level at 1 m under free-field conditions (half-space for subwoofers) using pink noise with crest factor 4 (preset specified in brackets)
78 2 - Horizontal p\(me convention p\(me pmmHe\ to the \ongest sides of the enclosure. 3 - Physwrﬂ\ data may vary with versions. Consult detailed specs



KS21

KS21i

KS28

Bass-reflex

Bass-reflex

Bass-reflex

LA2Xi, LA4X, LA12X

LA2Xi, LA4X, LA12X

LA2Xi, LA12X

31 Hz ([KS21_100] presef)

31 Hz ([KS21_100] preset)

25 Hz ([KS28_100] preset)

138 dB ([KS21_100] preset)

138 dB ([KS21_100] preset)

143 dB ([KS28_100] preset)

Standard or cardioid

Standard or cardioid

Standard or cardioid

1x21”

1x21”

2x18"

Flown with A15-BUMP or A15RIGBAR
35 mm pole-mount socket with threaded insert

Flown with A15i-BUMP or A15iRIGBAR

Flown with A-U15i

Flown with KS28-BUMP

764 x 571 x 620 mm
30 x 22.5 x 24.4 in

752 x 569 x 629 mm
29.6 x 22.4 x 24.7 in

1351 x 565 x 719 mm
53.2x222x283in

49kg /108 Ib

49kg / 108 Ib

79kg / 1741b
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> Seamless integration within the
L-Acoustics ecosystem
» United audio and control distribution

AVNU-CERTIFIED AVB SWITCH > Reliable networking

Ls10

Type 10-port Ethernet AVB switch, Avnu-certified
Designed to support network redundancy

Ethernet ports 8 Gigabit Neutrik EtherCON™ and 2 SFP cages

Power supply Integrated SMPS 100 - 240 V / 50 - 60 Hz

Redundant power 1 redundant 24V DC power input
circuit 1 redundant 24V DC power output

Startup time 5 seconds

Management gPTP priority, RSTP

GPO General fault indication

Physical data Height: TU
Width: 1 /2 U
Weight (net): 1.5 kg /2.2 Ib

Accessory Rack mountable tray accommodating two LS10



PROCESSORS

SYSTEM GATEWAY - 3D PROCESSING

P1
Type Milan AVB processor and measurement platform
Architecture 96 kHz / 32-bit floating point
20 in x 16 out (+headphones)
Matrix mixing to 8 DSP busses + Cue Bus
Direct routing for format conversion
1/0 4 Mic/Line inputs (48V), 4 Line I/O, 4 AES/EBU I/O, 8 AVB I/O
Redundancy Time-aligned redundant signal distribution
Processing Gain, mute, polarity
(per bus) Delay up to 4000 ms
16 EQ filters
Clip protection
Measurements System impulse response acquisition
Simultaneous measurements at multiple locations
Silent tuning
Network 2x Ethernet AVB 1Gb/s ports, Milan-certified
Seamless network redundancy
Control LA Network Manager

QSYS™ Crestron®

» Gateway to L-Acoustics drive platform
(PT)

> Obiject based processing
(L-ISA Processor l)

L-ISA Processor Il

Type L-ISA multichannel audio processor

Audio inputs 128
Milan-AVB with seamless redundancy
MADI BNC

Audio outputs Up to 128 (licensed-based)
Milan-AVB with seamless redundancy
MADI BNC

Stereo headphone output

Stereo AES/EBU output

DSP at 96 kHz 96 obijects with LISA parameters (pan,
distance, width, elevation, aux sends)
and patent-pending room engine

Direct routings

Audio clock AVB/CRF
sources Word Clock (BNC)
MADI BNC

Network 1 Gb/s Ethernet port (R}45)

Control L-ISA Controller
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AMPLIFIED

CON

DRIVE PLATFORMS

LA2Xi

ROLLERS

» Loudspeaker amplification
» Digital signal processing

» Comprehensive system protection

LA4X

LA12X

Type

Class D amplified controller with PFC

Class D amplified controller with PFC

Class D amplified controller with PFC

Output Power

4 x 640 W at 4 ohms
2 x 1260 W at 8 ohms
1 x 2550 W at 4 ohms

4 x 1000 W at 4 ohms
4 x 1000 W at 8 ohms

4 x 3300 W at 2.7 ohms
4 x 2600 W at 4 ohms
4 x 1400 W at 8 ohms

Architecture 96 kHz/32-bit floating point DSP 96 kHz/32-bit floating point DSP 96 kHz/32-bit floating point DSP
4 in x4 out 4 in x4 out 4 in x 4 out
Bridge modes: 4 x 3, 4 x 2, 4 x 1. AVB, AES and analog AVB, AES and analog
AVB, AES and analog

Processing Array Morphing Array Morphing Array Morphing
Multiband EQ Multiband EQ Multiband EQ
Air absorption compensation filter Air absorption compensation filter Air absorption compensation filter
1000 ms delay per output 1000 ms delay per output 1000 ms delay per output
L-DRIVE advanced system protection L-DRIVE advanced system protection L-DRIVE advanced system protection
Network 2x Ethernet AVB 1Gb/s ports, Milan-certified 2x Ethernet AVB 1Gb/s ports, Milan-certified 2x Ethernet AVB 1Gb/s ports, Milan-certified
Seamless network redundancy Seamless network redundancy
LA Network Manager LA Network Manager LA Network Manager
Control QSYS™, Crestron®, Extron® and SNMP QSYS™, Crestron®, Extron® and SNMP QSYS™, Crestron®, Extron® and SNMP



TOURING
RACK

> AVB with Milan seamless redundancy

» 12 channels of high power amplification

» Usable worldwide

LA-RAK 1l AVB

Type

Touring Rack for L-Acoustics systems

Amplification

Hosts 3 x LA12X for maximum drive flexibility and power

Distribution 2 x LS10 switches for redundant AVB network
Analog audio signal panel
AES / EBU audio signal panel
Universal power distribution panel
Physical Shock-absorbing U frame with removable doors and dolly
Deployment Stacked, flown or mounted on K1 / K2 bumpers
Other Rigging compatibility with LARAK Il

Electrical compatibility with LARAK Il
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» Universal in-ear monitors

-EA
ON

> L-Acoustics sonic signature

» Bass control

TORS

84

CONTOUR XO
Type 3-way crossover
Drivers 10 balanced armature drivers
Frequency 10 Hz - 20 kHz
bandwidth (-10 dB)
Frequency contour +15dB
DCR 8 ohms
Noise isolation 26 dB

Variable bass output

0 to +15 dB (bass attenuator on cable)

Connector

7-pin iridium connector

Weight

8.2 g / 0.2 oz (single earpiece net)




Meet L-Acoustics Contour XO Ambassadors

System engineer
System engineer and sound designer
Front of house engineer

Front of House engineer

Studio and live mixing engineer

Studio and live mixing engineer
Mixing engineer

Front of house engineer

Front of house and monitor engineer

Studio and live mixing engineer
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INSTALLATION REFERENCES

SPORT FACILITIES

AL WAKRAH STADIUM Al Wakrah, QT
AT&T CENTER, NBA SPURS San Antonio, TX, US
ENTERPRISE CENTER, NHL ST. LOUIS BLUES  St.Louis, MO, US
MALAYSIA NATIONAL STADIUM
ROGERS ARENA, NHL CANUCKS

RUPP ARENA

STATE FARM STADIUM, NFL CARDINALS
WELLS FARGO CENTER, NBA 76¢°*

Kuala Lumpur, MY
Vancouver, BC, CA
Lexington, KY, US
Phoenix, AZ, US
Philadelphia, PA, US

HOUSES OF WORSHIP

CHERRY HILLS COMMUNITY CHURCH Highlands Ranch, CO, US
ELEVATION CHURCH BALLANTYNE Charlotte, NC, US
GRACE METHODIST CHURCH Singapore, SG
LDS CONFERENCE CENTER Salt Lake City, UT, US
MARTINIKERK Groningen, NL
SACRED ASSEMBLY
SRI SATHYA SAI PREMAMRUTHAM ASHRAM Muddenahalli, IN
ST. JAMES CHURCH Medjugorije, BA

Johannesburg, ZA

LIVE CLUBS

APOLLO HAMMERSMITH London, UK
BROOKLYN STEEL Brooklyn, NY, US
CAIRO JAZZ CLUB Cairo, EG
EARTH London, UK
HAMMERSTEIN BALLROOM New York, NY, US
LA CIGALE Paris, FR
MERCURY LOUNGE Moscow, RU
MUSE BAR Chengdu, CN
TROUBADOUR Los Angeles, CA, US

NIGHTCLUBS

JEWEL NIGHTCLUB @ ARIA Las Vegas, NV, US
HI CLUB Ibiza, SP
LE BRIDGE Paris, FR
OMNIA Las Vegas, NV - US/San Diego, CA - US/Los Cabos, MX
OSLO HACKNEY London, UK
TEMPLE BAR Dublin, IE
WET REPUBLIC HAKKASAN Las Vegas, NV, US
ZERO GRAVITY Dubai, AE

CONVENTION CENTERS

CARTIER FONDATION Paris, FR
DUESSELDORF CCD CONGRESS CENTER Duesseldorf, DE
FUZHOU GOVERNMENT NEW BUILDING Fuzhou, CN
KUALA LUMPUR CONVENTION CENTER Kuala lumpur, MY
MELBOURNE EXHIBITION CENTER Melbourne, AU
MINEAPOLIS CONVENTION CENTER Minneapolis, MN, US
STOCKHOLM CONFERENCE HALL Stockholm, SE
SWISS TECH CONVENTION CENTER Lausanne, CH

PERFORMING ARTS CENTERS

MOSCOW PHILHARMONIC OPERA HALL Moscow, RU
NATIONAL GRAND THEATRE Beijing, CN
PEPSI CENTER Mexico City, MX
PHILHARMONIE DE PARIS Paris, FR
ROYAL CARRE THEATRE Amsterdam, NL
ROSSIYA THEATRE Moscow, RU

SMART FINANCIAL CENTRE
STAR PERFORMING ARTS CENTRE
THE PALMS PEARL

Sugar Land, TX, US
Singapore, SG
Las Vegas, NV, US



RENTAL REFERENCES

FESTIVALS

AUSTIN CITY LIMITS Austin, TX, US
BLUESFEST Byron Bay, AU
BOSTON CALLING Boston, MA, US
COACHELLA Indio, CA, US

CMA FESTIVAL Nashville, TN, US
CREAMFIELDS Daresbury, UK
DOWNLOAD FESTIVAL Castle Donington, UK
EUROCKEENNES Belfort, FR
GLOBAL CITIZEN Mumbai, IN
HEAVEN AND HELLFEST Mexico City, MX
LOLLAPALOOZA Santiago, CL - Sao Paolo, BR - Chicago, IL, US
PENTAPORT ROCK FESTIVAL Incheon, KR
PRIMAVERA FESTIVAL
ROCK AM RING
ROLLING LOUD
READING / LEEDS

Barcelona, SP
Nirburgring, DE
Miami, FL, US
Reading /Leeds, UK

SUMMERFEST Milwaukee, WI, US
TOMORROWLAND Boom, BE
WONDERFRUIT Pattaya, TH

SPECIAL EVENTS

AEROSMITH DEUCES ARE WILD 2019 Las Vegas Residency

ASIAN GAMES Jakarta, ID
BBC PROMS London, UK
BRIT AWARDS London, UK

F1 MEXICO CITY GRAND PRIX Mexico City, MX
F1 SINGAPORE GRAND PRIX Singapore, SG
GOLDEN MELODY AWARDS Taipei, TW
HOUSTON RODEO AND LIVESTOCK SHOW Houston, TX, US
LADY GAGA 2019 Las Vegas Residency
LOUIS VUITTON FASHION SHOW Paris, FR
VICTORIA’S SECRET FASHION SHOW  New York City, NY, US

TOURS

ALT-) North America Tour - 2018
BON IVER North America Tour - 2019
CELINE DION Asia Tour - 2018
CHER North America Tour - 2019

DEPECHE MODE
FOO FIGHTERS
HARRY STYLES

World Tour - 2018
World Tour - 2017/2018

World Tour - 2018
HELENE FISCHER European Tour - 2018
HUGH JACKMAN World Tour - 2019
LORDE North America Tour - 2018
LU HAN China Tour - 2018/2019
MARK KNOPFLER World Tour - 2019
MUMFORD AND SONS World Tour - 2018/2019
PHIL COLLINS World Tour - 2019
PINK World Tour - 2018/2019
POST MALONE North America Tour - 2019
RADIOHEAD North American Tour - 2018
RAMMSTEIN European Tour - 2019
ZHANG JIE FUTURE LIVE Asian Tour - 2018/2019

MUSICALS

BOOK OF MORMON - US Broadway
CABARET - US National Tour

FALCO - Das Musical

HAMILTON - US Broadway 2015 - present
KINKY BOOTS - US Broadway 2015-2019
MAGIC MIKE THE MUSICAL - UK West End 2018 - present
MEAN GIRLS - US Broadway 2018 - 2020
THE PROM - US Broadway 2018-2019
RENT 20" ANNIVERSARY - US National Tour 2016 - present
TOOTSIE THE MUSICAL - US Broadway 2019 -2020
WEST SIDE STORY - Europe, Middle East, Asia 2016 - present

2011 - present
2016 - present
2018 - present
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L-Acoustics
13 rue Levacher Cintrat « 91460 Marcoussis « France

+33 1 69 63 69 63 « info@l-acoustics.com

|-acoustics.com e l-isa-immersive.com

Klausys Co., Ltd.
T.+82(0)2 540 7101 F.+82(0)2 540 7102
www.klausys.com

(@ Klausys



